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voi  AILBOUT,  HANS. 
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BACH,  J.  S. 

24.  16  Two-Vpiee  Inventions.  Edited  by  Arthur  Foote  0.75 

BIEHL,  ALBERT. 

66.  Op.  139.  Preparatory  School  of  Technic.  12  Etudes  0.75 

A 91.  Op.  140.  10  Octave  Studies.  0.75 

29.  Op.  15S.  12  Melodious  Studies  for  the  development 

of  the  left  hand' 0.75 
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DANA,  ARTHUR. 
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DENNfeE,  CHARLES. 

37.  Progressive  Studies  in  Octave  Playing  (with  special 

preparatory  exercises)  . 1.00 

115  75  Eight -bar  Studies  for  the  intermediate  grades. 

Adapted,  edited  and  afVanged  in  progressive  order  0 . 75 

EOOELINO,  QEORO. 

75.  Op.  90.  18  Melodious  Octave  Studies  of  Medium 

Difficulty 1.00 

llOa-b.  Op.  122.  50  Melodious  Studies  Book  I & 2 each  0,75 
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and  musical  development.  2 Books  each  0.75 
60a-b.  Op.  176.  Pleasure  and  Progress.  35  Descriptive 

Etudes- for  the  earlier  grades.  2 Books  ea.  0.75 

FOOTE,  ARTHUR. 

2.  Op.  27.  9 Etudes  for  musical  and  technical  deve- 
lopment   1.00 

73.  Op.  52.  20  Preludes  in  the  form  of  short  technical 

Studies  . - 1.00 

116.  35  Two-part  Studies  for  Independent  Part-playing. 

Selected,  edited  and  arranged  by  Arthur  Foote  0.75 

74.  Etlide  Album.  A.  Collection  of  Etudes,  selected 

and  arranged  in  progressive  order  . . . 1.00- 

FRIML,  RUDOLF. 

68a-b.  Op.  75.  Etudes  Po6tiques.  2 Books each  0.76 

QURLITT,  CORNELIUS. 
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52.  Op.  199.  16  Melodious  Studies  for  more  advanced 

players  (A  Sequel  to  “Studies  in  Melody 

and  Rhythm”  Op.  19H) 0.75 

lOla-b.  Op  201.  Studies  in  all  the  Major  and  Minor  Keys. 

2 Books each  0 . 60 

Kt6a-c.  Op.  228  Technic  and  Melody.  A Fundamental 

Oourse  for  the  Pianoforte,  3 Books  each  0,7.0 


voi.  HELLER,  STEPHEN. 

78a-b.  A Compendium  of  HELLER’S  Pianoforte  Studies. 

Revised,  Edited  and  Arranged  in  Pro- 
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HOFMANN,  RICHARD. 
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arranged  and  augmented  with  studies  after  . 
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LYNES,  FRANK. 
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92.  Op.  21.  8 Studies  for  the  development  of  the  .3rd. 

4tb,  and  5*b  fingers  0.75 

MAC  DOWELL,  EDWARD. 

4.  Op.  39!  12  Studies  for  the  development  of  technic 

and  style 1.60 

MAYLATH,  H. 

55.  Op.  163.  Melodious  Etudes.  Edited  by  Charles 

Denn6e  . 0.75 

MEYER,  FERDINAND. 

70.  The  Pupil’s  First  Etude  Album.  53  Ernest  Etudes  0.75 

71.  The  Pupil’s  Second  Etude  Album.  34  Easy  Etudes  0.75 

NEUPERT,  EDMUND. 

61.  10  Selected  Studies  for  the  development  of  Expression 
and  technic.  Arranged  and  edited  by 
Charles  Denude.  1.00 

PFITZNER,  HEINRICH. 
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SARTORIO,  ARNOLDO. 
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SCHYTTfi,  LUDVIG. 

7.  10  Melodious  Etudes  from  Op.  66 0.75 

TAPPER,  THOMAS. 

12.  Sight  Reading  and  Memory  Lessons 0.75 

thOmer,  otto. 

112arb.  Velocity  and  Finger  Equality.  A Practical  Course  of 
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TURNER,  A.  D. 

86.  15  Short  Melodious  Studies  from  Op.  30.  (Selected 

and  Edited  by  F.  Addison  Porter)  . . .0.75 

87.  Special  Studies  lor  the  Pianoforte.  (Selected,  Re- 
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The  Staff,  Clefs,  Notes  and  Rests 


The  Staff 


The  Treble  Clef  The  Bass  Clef 


Fifth  Line 
Fourth  Line 
Third  Line 
Second  Line 
First  Line 


Fourth  Space 
Third  Space 
Second  Space 
F^rst  Space 


Names  of  the  Notes 

The  first  seven  letters  of  the  alphabet  (a-b-c-d-e-f-g)  areused 
for  the  names  of  the  notes,  as  follows-. 


Notes 
on  the 
Line 


-e- (Middle  C) 


Notes 
in  the 
Spaces 


Wheri  more  notes  are  needed,  lines  are  added  above  or  below  the  staff. 
These  added  lines  are  called  leger  lines. 


Second  Line  above  (C) 
First  Line  above  (A) 


Second  Space  above  (B> 
First  Space  above  (G) 


Second  Line  above  (E)  ■ 
First  Line  above  (Middle  C) 


Second  Space  above  (D) 
First  Space  above  (B) 


First,Line  below 
(Middle  C) 


First  Space  below (D) 


First  Line  below  (ED 
Second  Line  below  (C) 


First  Space  below  fF) 
Second  Space below(D) 


NOTES 

(indivating  tones^ 

RESTS 

(indicating  silence) 


The  Value  of  Notes  and  Rests 

‘WOLE  HALF  QUARTER  EIGHTH  SIXTEENTH 


XE 


(below  the  line)  (above  the  line) 


TIME  SIGNATURES  IN  GENERAL  USE 


“Tt> 


^ (2  Quarters  in  a measure) 


I (3  Quarters  in  a ~) 


^ (or  C)  (4  Quarter^  in  a measure) 
Can  be  indicated  either  by  the 
figures  ^ or  C (Common  time) 

3 (3  Eighths  in  a measure)  ^ (6  Eighths  in  a measure)  ^ (9  Eighths  in  a measure)  (l2  Eighths  in  a measure) 


8 
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Scales  and  Chords 


8 


A series  of  eight  tones  represented  on  successive  degrees  of  the  staff  is  called  a scale.  A scale  may  begin 
on  any  degree  of  the  staff,  or  above  or  below  it. 


- THE  SCALE  OF  C 


THE  SCALE  OF  G ' 


£ 


12345678  12345678 

The  first,  third,  and  fifth  note  of  a scale  forms  what  is  called  the  common  chord,  or  triad.  Triad  means  a 
chord  of  three  notes.  The  large  notes  in  the  above  examples  show  the  notes  forming  the  common  chords  of  C and  G. 

The  first  note  of  a scale  is  called  the  Key-notc.  The  eighth  note  of  the  scale  is  called  the  Octave. 

.For  pr  el  twinary  practice  in  reading  the  notes  in  the  treble  and  bass  clefs  see  “First  Visits  to 
109411  Tuneland'^  by  Mabel  Madison  Watson.  ^ 43^-^ 


A-CCIDENTAIjS-  Sh<irpST  fl ^ts,  or  n^tur^ls  occurring  accidentally  in  a piece  of  music. 

A SHARP  (tt)  placed  before  a note  raises  it  one  half  step  (or  semi-tone). 

A FLAT  (It)  placed  before  a note  lowers  it  one  half  step  (or  semi-tone). 

A NATURAL  (If)  restores  a note  wWch  has  been  made  sharp  or  flat  to  its  former  position. 

SIGNATURES-  As  in  the  key  of  G,  all  the  fs  are  sharped,  the  sharp  is  written  bnlv  once  (at  the  beginning) 

and  is  called  the ‘‘signature!’ 


KEY  OF 

(Signature  F Sharp) 


arp)  ® 


-o- 


(Key  note) 


THE  TIE-  A curved  line  connecting  two  notes  on  the-same  line  or  space.  The  second 

note  is  tied  to  the  first.  It  is  hot  struck  again  but  held  its  full  value.  ^ ^ 


THE  DOUBLE  BAR 


I indicates  the  end  of  a piece,  or  a section  of  a piece. 


REPEAT  MARKS  I 


I indicate  that  the  part  between  the  dots  is  to  be  repeated. 


THE  PAUSE  irS)  indicates  a short  sto-p. 

Legato  and  Staccato 


LEGATO=  This  term  indicates  that  successive  notes  have  to  be  played  connectedly  and  smoothly.  The  fingers 
must  be  only  moved  from  the  knuckles. 

'■^(called“slur”)  indicates  the  use  of  the  legato  touch 


A curved  line 


W\ 

J# 

■ 

B 

^ 

m 

w 

Do  not  confuse  the 
^^slur”  with  the^'tie!’ 


All  music  should  be  played  legato,  unless  otherwise  marked. 


STACCATO r A sudden  lifting  of  the  hand  from  the  keys,  as  though  they  were  hot.  The  hand  must  be  slightly 
raised  from  the  wrist  before  striking,  and  then,  with  an  easy  movement,  thrown,  as  it  were,  upon 
the  keyboard.  As  soon  as  it  has  struck,  it  must  be  raised  again  to  its  former  position. 

There  is  also  the  “finger  staccato^’  in  which  the  the  finger  only  is  removed  rapidly  from  the  key. 
This  is  used  in  rapid  and  soft  passages. 

% 

The  staccato  touch  is  indicated  by  dots  placed  over  the  notes. 


Marks  of  Expression,  etc. 

LOUD  AND  SOFT  PLAYING 


(Forte)  - loud 

n/f  (Mezzo -forte)-  moderately  loud 
^ (Fortissimo)  z very  loud 
P (Piano)  z soft 
tnp  (Mezzo-fiawi)  = rather  soft 

VP  {Pianissimo)  = vcrv  soft  ! 

I 


Crescendo  (or  ~~)=  gradually  increasing  in  loudness 

(abbreviated  e/’^.vc.) 

Diminuendo  (orz~  =^)  ~ gradually  decreasing  in  loudness 

(abbreviated  dim.) 

Accelerando z.gra.d\id\ly  quicker 

(abbreviated  accel.) 

Ralleniando 
Ritenuto 
Ritardando 

fahhreviatpri  rail,  rit.) 

A Tempo  = Return  to  original  time 


I ::  gradually  slower 


Da  Capo  means  repeat  from  the  beginning  Da  Capo  al  Finez  From  the  beginning  \o“Fine:’ 

('abbreviated 
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FIRST  LESSONS 
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Op. 

Studies  in  the  five  finger  position 


3E 


_Q_ 


rmr-m- 


3 13'^ 


\$ 

-t 

0— 

F-W 

' p f p 

- 

o~“  ■ 

vv 

0 1 

-f  . u 
— 

-0 f^-0—- 

— * 

0—m 

1 bJ-d 

1 B — I — 

! 

— h-i 

Ufa 

_ ■ 

p m 

o 



-n/— f — “ 

**■'  Moderato\  At  moderate  speed.  All  the  studies  in  this  book  should  be  practised  in 

this  tempo  unless  otherwise  indicated. 
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On  the  Rocking-horse 


Preparatory  Exervhe 


Left  Hand 


—m (*— ■ 

—0—  f6r- — 

vl 

" ^ I ■ [i 

Andante 


Andante:  Rather  slow  time. 

++)  A dot  after  a note  or  rest  increases 
its  time  value  one  half, 


thus 


J.  -J  J,  J.-.JJ) 


10  940 


Sleepy-Time 


Preparatory  Exercise 


In  the  Morning  Early 

Left  Hand 

I'-if  i'!‘  I'f  iu;J 


4 2 


4 2 


m 


r 

2 

-p! 



a 



1 ^ • 

— _y 

•v2 



— 

,p*' . .:r:; 

1 

« 

1 _ 

ir-.37T.-'i 

L z-r::  .: 

I 

2 

— 

-£j-LJ 

4 2 

1^^ ^ 

- m P 



t: 

--2 



f~f^' 

H** 

3 

^ 

.^p*  

[T  ^ ^ 

5 

^ o 

-£ii^ 

^ 3 

2 ^ 

3 

M r f 

See  page  48  for  finger  exercises  to  be  practised 
regularly  while  learning  the  pieces  in  this  book. 
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Preparntory  Exercise 


The  Echo 

Study  for  changing  the  position  of  the  hand 

Ripiht  Hand 


Play  3 times 


i ^ 



-y- 

^5 



m— 



■m-  7 

p* 

l 

P 

9 7~~  W~ 

M =4 

mf 

t 

P 

=gf 

■■■■r 

11-^8 

■ ■■ 

6 

a 


p legato 


/ri — — ^1 r 

■f — 

ef  1 

^-7  1 

5 

* p 

— 1 

\w  i ^ ^ 

-1 

p 

" P' 

^ 1 = 
p ^,..p 

irij* 

^ — 

p 

—m~^ 

-sL* 

mf 

g f r j = 

Vl"  cJJ  iS^ 

L^t  Hand 

ojity 

Lc:g^  ^ 1 

tXJ  ^ 

Preparatory  Exercise 


^T:fi  gp= 

» <5lfl 

II 

-ft— »T--v 

1 

rs  f ■ 

Play  3 times 


1 3 5 

]T=-J7^.^ 

J7^  f7^  1 

JT3  Jg  - 

i ^ K ■£ 

-fjt - 

( y g f Jr  =: 

‘i  K 1 

^ 

Vk 

p 

/ri — 1 

1 -/jk-  ■ ■ • •'■■  

jr;  jm  , 

“■» — 9 

J'T^  JT^  1 

rT2  1 

-a^— * 9h 

i 

f^:  P ,. 



P 

^ p y — 

mf  ' 

P «, 

mf 

^r-'  F 1 3 

T 

1 3 

r}'. 

5 
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The  Skipping  Rope 


+)  The  sign  S'-'*' 


indicates  that  the  passage  over  which  it  appears  is  to  be  played  an  octave  higher  than  written. 


10940 
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Chimes 

a)  Two  Positions  of  the  Right  Hind 


Right  Hand 

i 5 
Xi i- 


Preparatory  Exhtci. 


ise  ^ 


£ 


Play  8 times 


I Hand  extending  over  six  notes  b-g 


8 


I Position  like  first  measure 


Preparatory  Exercise 


Left  Rand 


^;.i.  ■ - « ii«.— Ti 

^ W*  Tl 

T», 

r ^ m ^ 

4 Uf. * 1 

— — 



m» 

fi  P'  * 1 

1 

5 

II 

5 

H 

p — 1 ^4-11  iJ — f i~— 1 
® 53  5 3 5 3 5^  3 p 

1 ■ |-- — i* 

lav  3 times 

10840 


11 

In  the  Boat 


Lento 


f'  m~. 



■ 

: 



1 — 

/ 6 ,•  * « ■ 

lit  ' •'  . iBzi: 

m 'P 

-1 

mizz:: : ' miz 

^ 

^ 

^-t£^ 1 

zS^  1 

^ 

9 : 

^ 

/ Tr 

jM* 

1 fffi  - . ! > — 

1 VSV7  \) 

a . m m 

|B'  ' 

0 '.  M 

0 

w ^ m 

A A 

jm  r ^ 

^ 0 m* 

1 — 7 m — 1 

JB  r ^ r 

^ 1 ‘ r 

m r mi 

VI — 

Prf'parntory  Exervr'ftps 
Lrft  Hand  ^ “ 


Off  we  go! 

\ Cf  ^ 


Play  3 times 


Play  3 times 


/t£-6  **  m--  — z 

f 9-  ^ ^ 

u__/- 

• 

1 

I 

T*» 

1 

~%  'f 

^21 

P 



'=fff 

— 

-4^ ^ ^ 

n 1 * 

£U  I. 

1 

11 


P sempre  legato'^’ 


ft^ 

i ^ — 

— 

m 

m-- 

9“ 

m— 

1 

4 

»•...  ... 

2 

^ 

3 

* •.  „ 

T i y 

-fe • 

L? iL- ' 

— 

1 i 

m~F~=WF 


mm 


m 


^ 

•f 

_^w-» 

\1 

0 • i f 

^ 3 iTT^ 

— 

I^ZS 

/ r^-  m 

1 V'  ^fg: 

1 

-P 1 -.7. 

— 1 

eTfeifj 

T 

l>^4zz^ 

5 3 

5 2 * 

5 -3  1 

1 

g il 

+ 1 Saniprf'  means  always . legato  = always  legato 

iJl.PS.  10940 
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Swinging 


Preparatory  Exervis.es 


a)  Eight  Hand 


U 1 

Hr 

1 

♦’1 — 

1 

^ 4 --^^ 

® 

Play  4 times 


b)  Left  Hand 

n iin 


1 5 

Play  4 times 


+)  Hrazioso  r in  a graceful  manneri 
1094  - 


The  Toy  Soldier 

MARCH 


Frfpnratory  Exercise 


Fight  HunF  5 5 5 


• 

1 

~5~a 

41 i 

V i J~  < 

0 

Play  staccato  (For  special  staccato  exercises  see  page  50) 


nTpmnn  Hi  TVTarria+) 


sempre  legato 

5 


^ teh.  ....  ten. 

y ' — ' • • — ['"p-  ' -p  • ' p'.  ■ I cr- 


u 

m 

V 

V 

m 

“T* 

"iPr 0 ^ 

A 

A 

A 

W 

w 

w 

Vl  - - — - 

\ 



m-  ■ 

m 

m ■ 

m 

I 

w - 

m _ 

s 

w~ 

m — 

7* 

w 

p 

w it 

m 

m 

y.sd 

+)  Tempo  di  Marcia  z in  marching  style. 

+*h)  Tcyivtn,  the  abbreviation  of  which  is  tm.,  means  to  hold  the  note  over  which  it  appears,  its  full  value. 
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Leger  Lines 


Names  of  notes  above  and  below  the  staves. 


Reckoning  Points 


Exercise: 

Locate  on  the  keyboard  the  following  notes,  giving  the  namp  of  each  aloud. 


High  C ♦ 


— Tliii'd  svace  C 

* 

Middle  C 



Second  space  C 

m 

Low  C 


5 


^ 

^ 

1 — 

8 

1 



1 



TT 



V 

1..  j : 

VI — 0 — _L 

^ 3 ^ 

TT 

4 

5 

U^.  J ^ ■ 

5 

f-  ■ 

4 
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Scale  Studies  in  the  Key  of  C 
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Various  Forms  of  the  Scale 


Preparatory  Exercises 
for  turning  the  thumb  under 
(to  be  played  slowly) 


Right  Hand 


Left  Hand 


-7-^5 (• 

m 0 m — T-0 

. II H 

jrT"Tf 

m 0 

—m — ri* 

— n 

* 1 

& ILl^ ff M ^ ^ 

?.  1 

o 

4Qil  ft  4 9 ^ 51 

4 511511  51  99 

10  940 
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Preparatory  Exercises 


Eight  Hand 


4 — 

rf — ™ 

-WL.  Ik 

Left  Hand 


— h 1 . 1 

h— l-B 

/*  ^ I ^ 1 ^ 1 r r— 5- 1 7 1 

X U a ^ m A__m  . I v _ 1 1 

1*  1 ti  1 I4  1 2 1 

Hr 

i[4  ,, 

rrr  1 

if  frrff#- 

: .| 

||c 

/ 19 

.Jii  I A - 

-J LU....[^ 

/ 

^ 

f =9ht?=— 

-rr±:  ...:-"  ;• 

■, 

-e- 

:xt=f: ittz 

1 U 3 

5 
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Studies  on  the  Scale 


5 
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Right  Hand 


Preparatory  Exercises 


d 4 13  1 


4 12  1 


Play  4 times 
Practice  also  octave  higher 


Left  Hand 


— hn 

n 1 

^ d. a za  ^ a “■  • ■ gj  1 

4121  ^421 

Play  4 times 

Practice  also  octave  higher 


Both  hands  together 

4 1 3 1 ^ 1 


4 1 * ^ 4 1 


m 


m 


4 12  1 4 1 


4 1 4 1 

Play  3 times 


19 


20 


20 


Right  Ha?id 

^ ^ ^ 2 i 


Preparatory  Exercise 


12  1 3 


Play  4 times 


5 S 1 


Eight  Hand 

5454,  54„4 


Prepa ratory  Exe re ise- 

Andante 


Play  3 times 


21 


*=» 


9^v-tv 


H 


S 


+)  Practice  indifferent  tempi,  slowly  at  first 
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Out  to  Play 

Andante 


dPS,  10940 
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The  North  Wind 


Preparatory  Exercises 


On  the  Merry-go-round 


10940 
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f-— r--r-r 

3 — 1 4—2^ 

lp=y 

f[^ 

4 

t — 

S.  ,-zi^ 

m — ■ 

~w~ — 

J J J J^.. 

T.- 

JJj.j  J.J 

--- = 

..g/V  -■■■,. 

— 

Right  Hand 


Coasting 


Preparatory  Exercise 


Play  4 times 


25 


+)  Andantino:  A little  faster  than  Andante^ 
10940 
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Left  Hand 


Merry  Playmates 


Preparatory  Exercise 


iJf::: .if  r f r if  f T f r f 


1525  3 -i  1 2 3 2 
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All  -p- 

— 1 

m A ^ 

U • — # — s 

5*=za=isi 

.3 

-+J J & 

9 f*  "P"  * ' ’ ' ’ * 

--r'  ■ 

f » f P 

=^«= 1*= 

^ 

5 5 

— 1 

— 3 ^ 

— a ^ 

I\t:. 

— 

1 i 

5 

o 

\W  J ^ ^ 

ml- r.---- 

\ Q 

4 

_S 3 L 

— 1 

z 

t 

I 

^ 

—3 

1^ 1 

i-H' 

1— ■>■  . 

-O 

1©- 

— : ■ ..  .. 

Hunting  Song 


Preparatory  Exercise 


5 5 

* . 


1 2 » 


3 


3 1 


i 


m 


t 


t 


3 — 1- 


•<•)  Allegro-.  Quick,  lively,  ^Allegretto-.  A little  slower  than  y^f/Zegro. 
A.«8. 10940 
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The  Dancing  Doll 

Preparatory  Exercise 


Left  Hand  [> 

»•:  1 

(5^* 

1 \l 

m « 

rsT- — rj. 

^ l4 

2:2 2:2 L 1 

1 

■_J 

n 

22 22 Lj 

1 

• - Hj 

— ^ "M 

rj» 

^ JL^ 

j£ 

■ 

— LJ. 

1— H 

i *- 

0 1 5 

3 

1 

5 

2 1 ^ 

5 

3 1 

s a 1 

s 

3 1 5 

3 

1 

1 

28 


Tempo  diValse**’^ 


/ 0 ^ 

— ^ — 

l— », 

n 

1 /L.  « 3 

1 t 

> 

3 

J-  X 

lL 

^ 
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• 

_zJ 

• 
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/ mp 
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= ! A 
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■ 

m 

V 

■ 

K 

K 
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K 

w 
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P 

m 

•A 

A 
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— 
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Lf-J 

( 1 =: 

# 

4 1 

rP^~ 

ri5 
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'■  i 
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4 T'^t 

-l9 = r-^ 

p j 

~Td J 

1 1 
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! 
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)P~~ 

/ g>:  =jr=i= 
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H* — 

1 c 11 
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— 5 — * j — 
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. .,■1.-  ...  ...  ._ 

— f—  , “?? — ? — 

2 5 

Tempo  diValse:  In  Walt^  tlftiC. 
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4’4>)  The  marks  t indicate  that  the  notes  over  which 
they  occur  are  to  be  made  prominent  (accented). 


Rolling  Waves 

Study  in  Triplets'**^ 


Left  Hand 


Preparatory  Exercise 


i F !■ c-T lT lecJigfErr 

3 5 I 6 3 1 


Play  4 times 


3 j- 

m <1 

-•» 

''  ~w  n 

i 

p ■ f 

1 

i ^ m 

^ 

r m ' ^ m m 

m 

m 

M m 

r* 

m 

p grp  ^ p 1 

. m Ml  m 

P 1 

m m r m r 1 

" L 

A P ^ _ 

P T P^ 

_i  1 r 

\ W ■ 1 1 — — — - ; 

1 <rV«  _ P “ w ~~  P 

M M M M 

! .^p  ~ p ^ : p M ^ 

P r. P LZ P LI P r . 1 I ^ P 1 ^ P P _L J 

..^^,^...^=1 

Triplets  segue 


Triplet:  A group  of  three  notes  played  in  the  time  of  two. 

The  Triplet  is  indicated  by  a slur  and  the  figure  3-, 


in-.n.  ;J3=/3 


9 

•H-)  Segue  (pronounced  see-gwe)  means  continued  in  the  same  mannerj  similarly. 
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/ f ^ ■ iy  ic 1 ’ — 

l “3T 

j 

1 

\, 

> 

L ■/Sk 

7 « 

1 

1 

^ • 

m 

! 

1 » f • • 

f A* 

■ 

■ 

W 

m 

m ■_ 

m 

m 

0 m r m r m_  

''=P 

UJ  !>>'  ' 

O ^ 


» X 

^« > 4^ 

-f* 

1 /r 
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m 

L YSk 

t 

j £:\’  WL 

m 

- m M 

jir^ 

I*  Zi" 

0 r 

w 

..  0 , I* 

r P m r m r *_ 

mi  ^1 

« « r 

■/d“  - . 

Allegretto 


Romping 


30 


/\  ^ 

(-y--^ * i>....j^,-.... If.  p.  ^.. 

I* 

1 ^ ^ I .?^ 

cg=»  »-  *-•  ■» 

[f— ^ 

p4  u:.r  i=b^ 

^ »/ 

♦ 

* 

— Tj 1 

f ^ J :p-;::~ 

J 

L-= i 

■»  _ _ — 

L _rv  _ i 

^a.ps.  ios4(- 
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Scale  Studies  in  the  Key  of  G 


d 


The  Scale  Studies  given  in  this  book  can  also  be.used  with  the  same  fingering 
for  the  keys  of  D,A,E  major  and  a,  e and  d minor. 

For  complete  scales  for  beginners  see  LYNES  ^‘^Key  Circle  Exercises’/  in  which  all 
the  major  and  minor  scales  are  printed  in  cycle  form  with  their  fingerings. 
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Right  Hand 


Preparatory  Exercises 


Left  Hand 


2 3 4 
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Preparatory  Exerciae 


Catch  me  if  you  can 

Left  Hand 


121212  3 4 3 4 3 2 
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Riding  Away! 

Practice  each  hand  separately  at  first 


Preparatory  Exercise 


i 


534al  324 


W 


iJL 


5 3 421324 

Play  8 times 


35 


- A 

1 ^ 

m — — 

■ 

• ■ 

^ m 

■ 

— 

i 
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w — 

m m r \ r ^ 

J 

1 ^ 1 

y 1 ni 

\ mp 

1 o 

mmm 

diminue? 

ido 

p 

1©- 

pp 

<rs 

rj 

'5*  V 

A) 

'1 1 

—i L 

V 

-A = L 

- i" 

-4— 

■■  ' Practice  in  different  tempi,  slowly  at  first.  Andantej  Allegretto  and  Allegro. 
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Swaying  in  the  Hanmiock 


Preparatory  Exercises 


Left  Hand 
a)  . 


fi.rf  I.rfi.rf: 


5 3 1 


Play  each  exercise  4 times 


.1 

r .--^r  ,,p 

F ^ 'L 

a_ 

Ir  8 1 1 5 3 1 5 

36 

a 


Grazioso 
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Left  Hand 


Preparatory  Exercise 

Grazioso 


'63'  53  3 


Play  4 times  5 


36 

b 
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Summer  Breezes 


Right  Hand 


Rreparatory  Exercise 


5 12  12  1 5 1 3 


rJr  'zk. 


Play  4 times 


Allegro 


4 ^ 


37 


mf 


* * 


* * 


« * 


* « 
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The  See -saw 


'ILZ J:  1 

^ ^ 2 

^ 

=^.r  r 1 



■-^-m 

:,W‘,  

-#L 

~p 

• ^ 

P f ^,. — 

^ ^ tU-^ 

-ZJ^  £XJ-  --1 

^ 1*, 

r 
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Theme  and  Variation 


37 


THEME 


I 


5 1 


I 


5 Z 


H 


39 


mp 


s 


a — i- 


— 1- 


ynr-tJ  £J  fj 


0 0 0 


a « 


s 


iJ,  i-i  t-l 


^ — 1- 


VARIATION 


/ 0 ii  ^ 

4,  1 ^ 

-f 

1 ^ 



J 

fj  ^ 

1^ 

j 

1 

1 fl 

|l 

- 0 

LJ 

- 

m ^ 

mf- 

i ,i'  ^ — i ! 

•i  “'I 

1 V 

"«■  r — «■  r 

m r 

« r 

o.^ 



3 1— 

-J^ -: 

“H— : 

3 

SI 


eXT  gXTf 


-3 1- 
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A Fairy  Tale 


m 

i 


Allegretto 

5 


40 


m] 


'f 


^ c t 


-4 1- 

2 3 


< $ 


33: 


5 2 3 
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The  Pedals 

The  Pedal  on  the  right  (called  the ‘‘damper”  or ‘Moud”  Pedal)  is  used  to  sustain  tone.  It  can  only  be  used  for  pass- 
ages of  one  harmony,  as  otherwise  a confusibn  of  sounds  will  result  from  several  discordant  notes  being  heard  together. 

The  Pedal  on  the  left  (called  the  “soft”  Pedal)  lessens  the  quantity  of  tone.  It  is  used  to  produce  very  soft  effects. 

Introductory  Rhythmical  Exercises 

for  the  use  of  the  “Damper”  Pedal 

For  the  Pedal  alone 

Do  not  press  too  heavily  on  the  Pedal 

I J < J t I J t J t I J t J t I J t J < I 

I J J t |J  J t I J J t 1^  ^ ^ ^ ^ ^ ^ I ^ * Ml 

J — J |-J — J ^.J — J |-J — J j-J — J 1 J — |-sl: J ^ J — I 

For  simultaneous  action  of  hands  and  foot 


/[/»  V- — 

— ^ ^ 

jp'  ^ 

) » 1 Y 

—el 

: '-'i:,. ' z. 

m 1 

m 

-G 



a 

• — 

-J d 

1 1*  1 • 

4 — ^ 

( / L » li — r 

5 

-T 

f 

— ? — 

1 * r * r 

.eJ’  .. 

^ — i - J — i. 

—J 

u 

J ..-t— 

J — 

14 

j t 

J 1 

1 1 J t J 

M — ^ J 

Press  down  the  Pedal  with  each  note  in  the  left  hand  ^ 


1 

[-J  - J 

5 
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Fl==F 

i-4- 

r 

1 VI/  



J 

® 

j ^ o 
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f 

m 

> 

7 
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7 1 

7 

> 

i 

7^ 

f 

* f A 
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J 

. J 1 

J 
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' 5 i 

4- 3-^ 
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1 

1--  --F-' 

^ |tJ<J  |).j- — J 

Play  4 times 


5 5 


1 

1 

1 
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^3 
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— 

—& 
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'3 

k -W  4 « 
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S' 

1 

• 

• 

»■ 

i 

m- 

1 

ff 
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m 
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i 

■ 
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m 
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> 

^ T-  ^ ^ 

■ 

J o 

J 

— ^ — 

— » 

—f 

■ 

J J 14 j — -f4 J \4 J t-t J l-J J p J J 

Play  4 times 
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w 
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:a: 


Ip: 


te: 


i 


-6^ 


zz: 


□sc 


< J I r J I > J I > J I > J I » J I t J I I J I t J . I t J I < < ;| 


When  the  pupil  is  accustomed  to  the  independent  use  of  the  foot,  the  Pedal  should  be 
pressed  down  a little  earlier  than  indicated  in  all  the  following  numbers. 


Play  4 times 
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h 


J-.|  t J t J .|  t J t J.  1 4..J — i|<JtJ|tJtJ|<JtJ|<J  i 
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>3 
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5 

31 


2 f3 

i ...j-i-i. 
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f 


i 
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2 

4-J. 
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Melodious  Pedal  Studies 


Freparatnrij  Exam's 


* 2 ’ 
« A 4 5 A A ^ 5 ^ 
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Mo  derate 
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Preparatory  Exemse 


-r  .f-  t .,;.f  r, 

: f . 

a 11 1 ^ 1_L_^_4 

5 2 S . 

I i j i J I i.  J.  1 J-[  7 J- ^ p-i: ^ :||  i J- II 


senza  ‘'5^. 

The  use  of  the^^Damper”  Pedal  is  indicated  in  various  ways.  The  most  usual  are  the  following;-  ^£SJ. 
cd.P8.  10940  +)  Senza  means  without,  senza  without  pedal. 


Lullaby 


Lento 
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-i 

1 ^ g 0 ■■ 
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vd 
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9 S m $ — 

H 

Una  corda^^ 

Hold  the ‘'soft”  Pedal  down  throughout  this  piece 
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Here  use  the  “damper”  Pedal, still  holding  i\\^“Una  corda”  Pedal  down 


The  Cuckoo 

Andantino 
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If 1 

"^^“Una  corda”  ions  string)  is  used  to  indicate  the  use  of  the  “soft”  Pedal. 
On  a grand  piano  the  Pedal  shifts  the  hammers  to  strike  one  string  only. 
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Andante 
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Minuet 


Moderate 
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From“Minuet  antique”  Op  54,  Ns  3 by  Frank  Lynes.  Copyright  i9io^yJirnHarP..Schmidt 


Preparatory  Exercise 


Play  4 times 
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Flower  Waltz 


Grazioso 
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Supplementary  Material 


Barbour,  Florence  Newell  . Rambles  in  Musicland.  First  Piano  Duets  lor  Teacher  and  Pup 

(Schnu'dt’a  Educational  ticries  Nl  105) 


Barbour,  Florence  Newell  . . The  Parade.  March 
Barbour,  Florence  Newell  . . First  Piano  Lesson 

[A  Little  Cradle  Sonj^ 

Barbour,  Florence  Newell  ...  a summer  uay 

BIEHL,  Albert  Op.  190,  NSI a Birthday  Bail.  Waltz 

BOHM,  Carl  Op.seo,  N^4 in  Merry  Mood 

BOHM,  Carl  Op.362,  N23 with  Great  Delight.  A Little  Etude 

DaNAj  Arthur  Op.29,N-e  Camival  March 

Dana,  Arthur  op.3o,N£3  Snowbeiis.  waitz 

DENNEE,  Charles  Op.27,  N22 Echoes  of  the  Past.  Gavotte 

DENNEE,  Charles  Op.27,  Nsg The  Hobbyhorse  Ride 

EgGELING,  Georg  Op.l39,N£6 The  climbing  Rose 

Forster,  Alban  op. i38,N22 The  First  Bail,  waitz 

Grant- Schaefer, G. A.  Op.17  ....  Grandfather’s  Clock 

GOERDELER,  Richard  The  Bugle  Call.  March 

GURLITT,  Cornelius  Op.l87  N°34  The  Merry  Dance 

GURLITT,  Cornelius  Op.  201 Peasant’s  Frolic 

LYNES,  Frank  Op.  26  Ride  of  the  Hunters 

LYNES,  Frank  Op.28,  ns 3 The  Dancing  Bear 

LYNES,  Frank  Op.40,N2i The  Forest  Echo 


Lynes,  Frank  op.  5o,N2  5 .... 

Maxim,  Florence  

Maxim,  Florence  

Morley,  Charles  op.99,  N24 

Newton,  Ernest  

Newton,  Ernest  

Newton,  Ernest 

Newton,  Ernest 


The  Dance  by  the  Sea 

The  Prince’s  Song  to  Rapunsel 

The  Shoemaker 

Maybells.  Schottisch 

Over  the  Dunes 

Fairyland 

Woodland  Echoes 

[in  the  Wood 

[a  Two-Part  Song 


Orth,  L.E.  Op.28,  N29 up  in  the  Morning  Early 

SARTORIO,  ARNOLDO  Op.381,N£l  ...  The  Favorite  Spot 
SARTORIO,  ARNOLDO  Op.381,N£6. . . Picnic  in  the  Woods 

SCHNECKER,  pa The  Golden  Swan.  Waltz 

SCHNECKER,  pa Cuckoo’s  Song 

SCHYTTE,  Ludvig  Op.l43,N22 a village  Dance 


As  a Sequel  to“FIRST  LESSONS”  by  FRANK  LYNES  use 
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I NDEPBNDENCE 


16  MELODIOUS  STUDIES 
for  the 

DEVELOPMENT  OF  FINGER  EQUALITY 


Op  57. 


by 

FRANK  LYNES 


Price  75  cents 


{Schmidt’s  Educational  Series  Y2  124) 


cft.ns.  10940 


Instrumental  Compositions  by  Frank  Lynes 

Published  by  /ARTHUR  P.  SCHMIDT 

BOSTON  « LEIPZIG  ==.  NEWYORK. 


Pianoforte  Solos. 


Spinning  Song.  6 (3  a) 

La  Gondola.  F (3  c) 

Maznrka  in  (3  b) 

Slumber  Song.  E b (3  a) 

Op  9,  No.  1.  The  Approach  of  Spring.  E (3  b) 

No.  2.  In  the  Swing.  Ab  (3  b) 

No.  3.  Mazurka,  Ab  (3b) 

No.  4.  Scberzino.  G (3  b) 

Op.  14.  Bagatelles.  Ten  Melodious  Sketches.  . . . Complete 

No.  1.  The  Mill  Wheel.  E (2c) 

No.  2.  Mazurka  tyrolienne.  F (2  b) 

No.  3.  The  Hunter’s  Song.  F (2  a) 

No.  4.  The  Harlequin.  March.  A (2  b) 

No.  5.  On  the  Lake.  Barcarolle.  F (3  a) 

No.  e.  The  Marionettes.  Waltz.  G (I  b) 

No.  7.  Solitude.  Nocturne.  Q (2  b) 

No.  8.  Tarantella.  Amin.  (2b) 

Ndi  9.  Columbine.  Gavotte.  6 (2  b) 

No.  10.  Theme  and  Variations.  G (2  a) 

Op.  16,  No.  1.  Valse  brillante.  Eb  (3  b) 

No.  2.  A 4**>  Finger  Etude.  Ab  (3b) 

Op.  24,  No.  1.  Album  Leaf.  (3  b) 

No.  2.  Mazurka  Favori.  (3  a). 

No.  3.  Rondoletto.  (2  b) 


Recreations  from  Op.  26. 

Petite  Valse.  Bohemian  Dance 

Gavotte  in  D min.  1 , 

Cradle  Song  | 

Sonatina  in^C.  (2  c) 

In  the  Hammock.  (2  c) 

Soldier’s  March.  1 ’ 

Mazurka  in  D.  J ' 

Turkish  March.  (2  a) 

Ride  of  the  Hunters.  (2  c) 

Heart’s  wishes.  Waltz.  (Ic) 

Sunny  hours.  Waltz.  (2  a) 

Op,  28.  Eight  Fairy  Tales  for  Musical  Children.  . . Complete 

No.  1.  Cinderella’s  Wedding  March.  (Ic) 

No.  2.  Little  Bo-Peeps  Slumber  Song.  (1  c) 

No.  3.  The  Dancing  Bear,  (lb) 

No.  4.  Curly  Lock’s  Waltz.  (Ic) 

No.  6.  Darby  and  Joan,  (lb) 

No.  6.  Cock  Robin’s  Funeral  March,  (lb) 

No.  7-  See-Saw  Margery  Daw.  (1  a)  ‘ 

No.‘8.  Jack  and  JiU  Polka.  (Ic)  . 

Op.  29,  No.  1.  Second  Tarantella  in  Amin.  (3a) 

No.  2.  Whispering  Zephyrs.  Etude.  (4  a) 

Op.  35.  Song  of  the  Woodman.  (3  c) 

Op.  37,  No.  1.  Nocturne  in  ^a) 

No.  2.  Thou  art  Mine.  Transcription.  (3  c) 

Op.  38.  Paul  Revere’s  Ride.  An  Interpretation  of  Longfellow’s 
Poem.  (2  c — 3^.  Complete.  (Edition  Schmidt  No.  77) 
No.  1.  The  Two  ^ntinels. 

No.  2.  From  Shore  to  Shore. 

No.  3.  The  March  of  the  Ghrenadiers. 

No.  4.  The  Chureh  Yard. 

No.  5.  The  Signal. 

No.  6.  The  Ride. 


Op.  39.  Four  Analytical  Sonatinas. 

No.  1.  In  C major.  (1  c) 

No.  2.  In  Gmiyor.  (2  a) 

No.  3.  In  C major.  (2  b) 

No.  4a.  In  G major.  (2  c) 

No.  4 b.  In  C migor.  (2  c) 

Op.  40.  Woodland  Notes. 

No.  1.  The  Forest  Echo.  (la).  . . 
No.  2.  ^uirrels  at  Play.  (1  c) . . . 
No.  3.  The  Happy  Huntm*.  (la).  . 
No.  4.  ’Neath  Swaying  B<mghs.  (1  a) 
No.  6.  In  the  Log  Csmin.  (lb) 

No.  6.  Spirit  of  the  Brook.  (1  c) . . 
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Op.  4L  Miniatures. 

No.  1.  O’er  Hill  tmd  Dale.  March.  (2  b) 40 

No.  2.  The  Water  Wheel.  (2  b) 40 

No.  8.  Gracefulness.  Valse.  (2  a) 40 

No.  4.  From  Days  of  Yore.  (2  a) 40 

Op.  42.  Love’s  Greeting.  Valse  lente.  (3  a) 40 

Op.  44.  Revery.  (4  a) .40 

Canzonet.  (3  a) 8Q 

Paul  Revere  March.  (2  c) .60 

Op.  47.  A Pleasant  begrinning  and  other  simple  tunes  for 
little  fingers  in  all  the  m%jor  and  minor  keys. 

Books  1,  2 each  .60 

Op.  48.  Rain  of  Pearls.  (3  b) -.60 

Pianoforte  Studies. 

Op.  20.  Ten  Special  Studies Complete  ‘1.85 


No.  1.  Beale  Study. 

No.  2.  Short  Arp^^o  Study. 

No.  3.  Pe^  Studv. 

No.  4.  Figure  Study. 

No.  6.  Right  Hand  Fingertwist  Study. 

No.  6.  Left  Hand  Fingertwist  Study, 

No.  7.  Fingertwist  for  Both  Hands. 

No.  8.  Melody  Study. 

No.  9.  Long  Arpeg^o  Study. 

No.  10,  Wrist  Study. 

Op.  21.  F^ht  Studies  for  the  Development  of  the  4*>>  and 


6<^>>  Finger Complete  1.26 

Op.  26.  New  Progressive  Studies  in  3 books,  1,  2 and  3 each  1.26 
Op.  26.  Advancement  Studies,  (Sequel  to  Stephen  A.  Emery’s 

Foundation  Studies) 1.00 

Op.  32.  Pianoforte  Studies.  (Short  Arpeggios) 1.23 

Key  Circle  Exercises.  Books  1,  2 and  3 each  .75 

Selected  Studies. 

Op.  16,  No.  2.  A Fourth- finger  Study 40 

Op.  20,  No,  8.  Pedal  Study 30 

No,  8,  Melody  Study 30 

Op.  21,  No.  1.  Third,  Fourth  and  Fifth  Finger  Study  (for  the 

Right  Hand) 40 

No.  2.  Third,  Fourth  and  Fifth  Finger  Study  (for  the 

Left  Hand) 40 

Op.  26,  No.  16.  Syncopation  Study . .30 

No.  23.  Trill  Study 40 

Op.  48.  Rain  of  Pearls.  Octave  Study 60 

Pianoforte  Duets. 

Op.  14.  Bagatelles.  Four  Melodious  Sketches. 

No.  1.  Mazurka  tyrolienne.  F 40 

No.  2.  The  Harlequin.  (March.)  A 40 

No.  3.  The  -Marionettes.  (Waltz.)  G 40 

No.  4.  Columbine.  (Gavotte.)  G .40 

Op.  26.  Italian  Dance 40 

Shepherd’s  Song 40 

Op.  28,  No.  4.  Curly  Lock’s  Waltz 40 

2 Pianos,  8 Hands. 

Op.  14,  No.  6.  The  Marionettes.  Waltz 1.00 

Violin  and  Pianoforte. 

Gavotte  in  D 60 

Cavatina  in  G 60 

Organ. 

Offi^ory  in  G 60 

Op.  49.  Sonata  in  C 1*60 


Liszt  Organ  and  Piano. 

Op.  4.  Romance  (widi  Violin  and  ViolOBeello  Obligato).  ...  1.00 


The  grading  is  from  la,  easiest  to  6c,  most  diffleult,  with  subdivisions  of  the  grades  as  follows  la,  lb,  2a,  2b,  8a,  b,  c,  dbc. 


Schmidt  s Educational  Series. 

Pianoforte  Solos 


Vol. 

177. 

85. 

168a-b. 

30. 

49. 

121. 

lOOa-b. 

169. 


98. 

154. 

3. 

155. 

180. 


ARMAS,  J.  REYES 

From  the  Canary  Islands.  5 Compositions . 75 

BACH,  J.  S. 

First  Year  Bach.  20  compositioni  by  J.  S.  Bach, 
selected,  arranged  and  edited  by  Arthur  Foote  75 

BEETHOVEN,  L.  VAN 

10  Selected  Sonatas.  Edited  by  Arthur  Foote 

2 Vols.,  each  1 .00 

BOHM,  CARL 


Op.  358.  Lyric  Suite.  6 Compositions  ...  .75 

Musical  Echoes.  10  Instructive  and  melodious 
Compositions 75 

DANA.  ARTHUR 

Op.  30.  The  Seasons.  Twelve  Children’s  Pieces  .75 

DENNEE,  CHARLES 

Album  of  Selected  Compositions.  2Books,  each  .75 

Op.  12.  Les  Bijoux 75 

Petite  Valse-Marche  Turque 
Rondo  ViUageois-Air  Varie 

EGGELING,  GEORG 

Transcriptions  from  the  works  of  old  masters  .75 
FRANKE,  MAX 

Op.  56.  Days  of  Youth.  8 Instructive  Compo- 
sitions   7.5 

FRIML,  RUDOLF 

Op.  35.  Suite  mignonne.  6 Compositions  . .75 

Op.  57.  California.  Suite 75 

GRANT-SCHAEFER,  G.  A. 

Album  of  Selected  Compositions 75 


Vol. 

MAC  DOWELL,  EDWARD 

164. 

In  Passing  Moods.  Album  of  Ten  Selected 

Compositions 

1 00 

173. 

Op.  37.  Les  Orientales 

Clair  dc  la  Lunc-Dans  le  Hamac-Danse  Andalouse. 

75 

174. 

Album  of  Modern  Pianoforte  Compositions 

Revised  and  Edited  by  Edward  Mac  Dowell 

1 00 

107. 

Six  Little  Pieces  (After  Sketches  of  J.  S.  Bach) 
MAXIM,  FLORENCE 

.75 

170. 

Boy  Roy  and  his  Friends.  6 Compositions 

75 

179. 

Fairy  Tales  in  Tone.  5 Compositions . 

MEYER,  FERDINAND 

.75 

141. 

In  Rank  and  File.  A collection  of  Marches  for 

Schools  and  Calisthenics 

.75 

76. 

Christmas  Suite 

75 

MAN  HI  RE,  WILSON 

162. 

Musical  Notebook.  6 Short  Compositions 

MOSZKOWSKI,  MORITZ 

,60 

89. 

Op.  89.  Impressions  Musicales.  5 Waltzes 
(Valsei-prelude  — Valse  mignonne.  Valse  triste 
— Valse  tendre  — • Valse  Tourbillon) 

1 00 

178a-b. 

Op.  94.  10  Compositions.  2 Books,  each 

MOZART,  W.  A. 

75 

151. 

First  Year  Mozart.  Selected  Compositions 

75 

Adapted  and  edited  by  R.  Krentzlin 

171. 

9 Selected  Sonatas.  Edited  by  Arthur  Foote. 

2 Books,  each 

OEHME,  ROBERT 

.75 

102. 

Op.  10.  From  an  old  Garden.  8 Compositions 

75 

GURLITT,  CORNELIUS 

93.  Op.  172.  Miniatures 75 

Sp.  Op.  197.  Fireside  Fancies.  12  Little  Tone  Pic- 
tures on  Five  Notes 60 

11.  Musical  Sketch  Book.  15  Selected  Compositions  .75 

HANDEL,  G.  F. 

145.  First  Year  Handel.  12  easy  Compositions  by 
G.  F.  Handel.  Edited  dnd  arranged  by  Arthur 

Foote 75 

64.  Instructive  Pieces.  Adapted  by  Carl  Faelten. 

2 Books each  .75 

HEINS,  CARL 

15.  Op.  270.  Six  Fancies 75 

HENNING,  MAX 

1.  Op.  22.  12  Two-Part  Fughettas  and  Fugues 

(Introductory  to  the  works  of  J.S.  Bach)  ...  .75 

HUMMEL,  JOHANN  E. 

153.  Op.  486.  The  Treasure  Box.  12  Favorite  Com- 
positions   75 

KAISER,  ALFRED 

57.  Arlequinade.  Suite  of  8 Compositions  ...  .75 


KRENTZLIN,  R. 

59.  Op.  19.  Village  Scenes.  6 Characteristic  Pieces  75 
159.  Tunes  from  Many  Lands.  Folk-Songs  and 
National  Melodi^,  adapted  and  arranged  (with- 


• out  Octaves).  First  Series  . 60 

LACK,  THEODORE 

47.  Morceaux  poetiques.  8 Selected  Compositions  1 00 

LYNES,  FRANK 

53.  Op.  14.  Bagatelles.  10  Melodious  Sketches  .75 

19.  Op.  47.  A Pleasant  Beginning  and  other  tun^ 

for  little  fingers  in  all  the  major  and  minor  keys  75 
152.  Op.  56.  Winter  Pastimes.  9 Easy  Compositions  .75 


THE  PUPIL’S  LIBRARY 

43a-b.  First  Series.  2 Books eabh  60 

44a-b.  Second  Series  2 Books each  60 

45a-b.  Third  Scries.  2 Books each  60 

PALDI,  MARI 

167.  In  Summertime.  4 Compositions 60 

SARTORIO,  ARNOLDO 

119.  Op.  393.  First  Tunes  and  Rhymes 75 

RITTER,  G.  P. 

27.  First  Amusements.  12  Pieces  on  Five  Notes  .75 

SCHYTTE,  LUDVIG 

48.  Instructive  Recreations.  8 Selected  Compositions  75 

7.  10  Study  pieces  (selected  from  Op.  66)  . . .75 

SGAMBATI,  G. 

90.  Introduction  and  Etude  brilliante  (Reveil  des 

Fees)  by  E.  Prudent  60  ' 

SMITH,  WARREN  STpREY 
38a-b.  Effort  and  Pastime.  24  Melodiorfs  Pieces  in  all 

keys.  2 Ekfoks each  .60 

TORJUSSEN,  TRYGVE 

63.  Op.  3.  Norwegian  Suite.  6 Compositions  . . 75 

129.  From  Fjord  and  Mountain.  Norwegian  Suite, 

No.  2 . . . 75 

144.  Op.  16.  Norwegian  Songs  and  Dances. 

fFirst  Series) 75 

TERHUNE,  ANICE 

99.  The  Children’s  Kaleidoscope.  16  Easy  Pieces 

with  Rhymes  60 

WOLF,  OSKAR 

88.  Op.  7.  Aphorisms.  6 Compositions 75 

2ILCHER,  PAUL 

139.  Op.  127.  From  Everywhere.  9 Compositions  .75 


The  ARTHUR  P.  SCHMIDT  Co. 

BOSTON,  120  Boylston  Street.  LEIPZIG  NEW  YORK,  8 West  40th  Street 


MRS.  CROSBY  ADAMS 


Op.  12.  OUTLINE  MELODIES $0.40 

Op.  14.  TONE  STORIES 40 

Op.  15.  CHURCH  MUSIC  (a  Sunday 
Group) 40 


The  composer  has  gone  back  to  the  very 
foundation  of  piano  playing,  and  has  fur- 
nished music  that  actual  beginners  can  play 
with  both  pleasure  and  profit. 


GENA  BRANSCOMBE 

IN  A FAIRY  GARDEN .$0.50 

At  the  Fairy  Ball  ^ ' A Fairy  Frolic 

The  Fairy  and  the  Rose  Fairies  in  a Ring 

CORNELIUS  GURLITT 

Op.  197.  FIRESIDE  FANCIES .$0.60 

12  Little  Tone  Pictures  on  Five  Notes. 

{Schrrtidt' s Educational  Series  No.  SO) 

Many  varieties  of  rhythm  occur  in  these 
little  pieces,  and  each  hand  is  treated  inde- 
pendently. 'Gurlitt  shows  what  can  be  ac- 
complished with  the  hand  in  a stationary 
position  over  five  notes. 


MUSICAL  SKETCH  BOOK $0.75 

A selection  of  favorite  pieces,  including  Fien- 
nese  W altx.  Maypole  Dance,  Always  Merry,  etc. 
{Schmidt' s Educational  Series  No.  11) 


FLORENCE  MAXIM 

THE  MUSIC  LADDER $0.75 

16  Easiest  Tunes  and  Rhymes. 

The  presentation  of  several  versions  of  the 
same  tune  will  enable  the  teacher  to  select 
frpm  an  abundance  of  material  that  which  is 
best  suited  to  the  requirements  of  the  pupil. 


THE  PUPILS’  LIBRARY 

I'IRST  SERIES.  Two  Books.  Each $0.60 

35  Easiest  Pieces. 

{Schmidt's  Educational  Series  No.  4Sa-b) 

The  aim  has  been  to  create  a genuine  love 
of  music  by  providing  selections  for  the  play- 
er’s recreation,  and  for  the  delight  of  his 
friends.  _ At  the  same  time  the  books  form 
an  admirable  series  of  teaching  pieces  to  be 
used  in  conjunction  with  any  pianoforte 
method. 


G.  P.  RITTER 

FIRST  AMUSEMENTS $0.75 

Twelve  Pieces  on  Five  Notes. 

{Schmidt' s Educational  Series  No.  27) 
Contains  the  well-known  favorites  The  Echo. 
Happy  Child,  First  Waltz,  etc. 


PIANOFORTE  DUETS 

MRS.  CROSBY  ADAMS 

Op.  13.  FOUR  DUETS  FOR  TWO  BE- 
GINNERS  $0.60  ' 

Boatman’s  Tune  Old  JFolk  Melody 

The  Nodding  Grass-Star  A Voyage 

FLORENCE  NEWELL  BARBOUR 

RAMBLES  IN  M OSIC-LAND J. . . . $0.75 

First  Duets  for  Pupil  and  Teacher. 

{Schmidt's  Educational  Series  No.  105) 

The  Beginning  of  the  Twilight  Hour 
Journey  (Romance) 

A Little  Song  The  Chase 

Onward  We  Go  Among  the  Fairies 

(March) (Waltz) 

The’  part  for  pupil  and  teacher  alternates 
between  treble  and  bass  throughout  the  set. 

CHARLES  DENNEE 

Op.  18.  THE  CHILDREN’S  FESTIVAL..$0.75 

10  Easy  Duets,  on  Five  Notes. 

{Schmidt's  Educational  Series  No.  6) 

Of  unusual  melodic  interest  and  contain 
much  variety  in  style  and  rhythm.  The 
pupil’s  part  alternates  between  primo  and 
secondo. 


CORNELIUS  GURLITT 


JOHANN  E.  HUMMEL 

Op.  486.  THE  TREASURE  BOX $0.75 

12  Favorite  Compositions: 

Soldier’s  Lay  The  Rose  Festival 

Margaret’s  Doll  (Waltz) 

At  the  Fair  Wanderer’s  Evening 

^In  Graceful  Rhythm  Song 

(Minuet)  The  Little  Minstrel 

The  Young  Volunteer  The  Hunter’s  Call 

Violet  at  the  Brook  Mountain  Greeting 

The  Bubbling  Spring 

R.  KRENTZLIN 

Op.  19.  VILLAGE  SCENES $0.75 

A Village  Holiday  The  Cuckoo  Calls 

Perversity  Playing  Soldiers 

Dance  in  the  Meadow  Golden  Sunset 
{Schmidt's  Educational  Series  No.  69) 

FRANK  LYNES 

Op.  28.  EIGHT  FAIRY  TALES  FOR 
MUSICAL  CHILDREN $0.75 

Cinderella’s  Wedding  Little  Bo-Peep’s 

March  ^ Slumber  Song 

The  Dancing  Bear  Curly  Lock’s  Waltz 

Darby  and  Joan  See-Saw,  Margery 

Cock  Robin’s  Fuperal  Daw 
March^  Jack  and  Jill  Polka 

Op.  47.  A PLEASANT  BEGINNING 
AND  OTRER  TUNES  FOR  LITTLE 
FINGERS  IN  ALL  THE  M/UOR 
AND  MINOR  KEYS $0.75 

{Schmidt’s  Educational  Series  No.  19) 

The  addifipn  of  rhymes  makes  these  pieces 
particularly  suitable  for  young  players. 
Pieces  in  all  the  keys  are  included. 


WARREN  STOREY  SMITH 

Op.  15.  EFFORT  AND  PASTIME 

Book  I ..$0.60 

24  Melodious  Pieces  in  All  Keys. 

{Schmidt's  Educational  Series  No.  S8a-b) 

In  use  at  the  Faelten  Pianoforte  School,  Boston.  '' 

ANICE  TERHUNE 

THE  CHILDREN’S  KALEIDOSCOPE.  .$0.60 

16  Easy  Pieces  with  Rhymes. 

{Schmidt's  Educational  Stries  No.  99) 
Attractive  numbers,  with  words,  for  the 
, youngest  players. 

MABEL  MADISON  WATSON 

FIRCT  VISITS  TO  TUNELAND $0.75 

A Collection  of  Rhymes  and  Tunes  to 
teach  the  notes  up  and  down  from  Mid- 
dle C. 

A SECOND  TRIP  TO  TUNELAND. . . . .75 
More  Rhymes  and  Tunes  for  Little  Play- 
ers. 


Op.  178.  TENDER  BLOSSOMS $0.75  I 

20  Easy  Duets.  | 

{Schmtdt’s  Educational  Series  No.  S5a-b) 

Primo  and^  secondo  parts  are  written  in  a 
melodious  vein,  and  both  are  interesting  and 
of  equal  degree  of  difficulty. 

THE  PUPILS*  DUET  ALBUM 

FIRST  SERIES.  Book  I $0.^ 

16  Duets  by  Dennee,  Foote,  Franke,  Gurlitt,^. 
Lynes,  Orth,  Sartorio,  Schytte  and  others. 
{Schmidt's  Educational  Series  No.  46a-b) 

ARNOLDO  SARTORIO 

Op.  400.  PICTURES  FROM  YOUTH.  .$0.60 

12  Melodious  Duets.  ; 

{Schmidt’s  Educational  Series  No.  5Sa-b) 

Excellent  for  the  pupil  who  has  gained 
slight  independence  in  four-hand  playing  and 
is  ready  to  take  up  a Primo  that  is  not 
strictly  the  same  for  both  hands  throughout. 

PIANOFORTE.  SIX  HANDS 


TWELVE  MAGIC  KEYS  TO  TUNE- 


LAND  75 

Thirty  Pieces  in  all  the  Major  Keys. 

LITTLE  TALES  FROM  TUNELAND. . . .75 

34  Simple  Tunes  with  Rhymes. 

SCENES  FR9M  TUNELAND 75 

Six  Little  Pieces  on  Five  Notes. 


Miss  Watson  has  done  much  towards 
helping  to  make  music  an  interesting  and 
greater  reality  for  children.” — Etnel  Syford 
in  The  New  England  Magazine. 


(Three  players  at  one  piano) 

CLOVER  LEAVES 

A CoMectlon  of  Pavorite  Pieces  for 

PIAI^IOFORTE,  SIX  HANDS 

Arranftei^  by 

EDMUND  PARLOW 


\c3cmmca  e jaaucanoncu.  aenea  JVo.  Il8a) 

BOOK  I 

PRANK  LTNES,  Op,  14,  No.  3.  The  Hunter's  Soqg. 
CARL  BOHM,  Op.  ^2, No.  1.  Soldiers  Are  CominarMarch. 
CORN.  GURLITT,  Op.  207,  No.  2.  Maypole  Dance. 
GEZA  HORVATH.  Op.  94,  No.  3.  The  Acrobat. 
ERNEST  NEWTON,  Minuet  in  C. 

A.  FOERSTEK,  Op.  133,  No.  2.  At  the  Dancing  Master's. 

PWce  75  Cents 


FIRST  YEAR  BACH 

FIRST  YEAR  HANDEL 

Edited  by 

ARTHUR 

20  Easiest  Compositions  by 

12  Easy  Compositions  by 

J«  &«  BAGH 

G.  F.  HANDEL 

FOOTE 

{Schmtdt’s  Educational  Series  Nos.  86  and  146.)  Price  75  Cents  Each 

hers,  for  it  supplies  the  simplest  of  Polvohonic  material  arranoeH  and  edited  !n  a n.. T - 

- A a a.  laa 

(Signed)  MARY  VENABLE. 


ARTHUR  P.  SCHMIDT  CO. 

BOSTON:  120  Boylston  Street  LEIPZIG  NEW  YORK:  8 West  40th  Street 


